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Therefore, be imitators of God, as beloved children; and walk 

in love, just as Christ also loved you and gave Himself up for 

us, an offering and a sacrifice to God as a fragrant aroma. 
Ephesians 5:1-2 
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Families, 

We are very excited to roll out our audition material for The Importance of Being Earnest, by 

Oscar Wilde, stage adaptation by Jaclyn Jones. Check our website TheFletchersSpotlight.org for 

information regarding audition, rules, schedule, etc. Please note, only high school students are 

eligible to audition for the fall show. This will be a very fast turn-around and ALL cast members are 

required to memorize and work diligently at home to prepare for rehearsals. All information and 

forms can be found on the website, however, please read below for a brief overview of the 

application process. 

A BRIEF OVERVIEW:  

(all information and forms can be found on the website: TheFletchersSpotlight.org) 

About the Show: 

The Importance of Being Earnest is a witty comedy about two wealthy men, Jack and Algernon, who invent secret 

personas to escape boring social duties. Jack pretends to be a rebellious brother named Ernest when he visits 

London, while Algernon invents an invalid friend named Bunbury to avoid family events. Chaos erupts when both 

men fall in love with women who declare they can only love a man named Ernest. After a series of hilarious 

misunderstandings in the countryside, a long-lost handbag reveals that Jack is really Algernon’s older brother, and 

his birth name is truly Ernest, allowing everyone to live happily ever after. 

 

Casting 

Casting decisions are made at the discretion of the director. Higher grade level or past HLA productions does NOT 

guarantee you will get a part in the production. This production is smaller in nature with only 20 possible roles. 

There will be some who do not get cast. We consider all factors when casting, and every cast member is equally 

important. We do our best to make casting a fair process, but it’s never possible to make everyone happy. It’s a 

very difficult process for the directors, and we hope our families can understand and appreciate that. We do not 

take this position lightly and give it to the Lord in prayer and fasting. If you have concerns or would like feedback 

about your audition, please reach out. It is ALWAYS hard to audition and even harder to take constructive criticism, 

but it will only grow us as actors. Thank you for taking the time to audition. We appreciate ALL of you!  

AUDITION PROCESS: 

AUDITION PROCESS: 

 

1. SIGN-UP You must first sign-up for Theatre Enrichment, if you have not done so, please fill out the Fall 

Enrichment form (link available on the website – TheFletchersSpotlight.org) and select how you will 

audition. (in-person or video) (Space is limited, TUITION is $175 per actor), (ONLY those cast will be 

charged the enrichment fee via FACS) 
 

https://docs.google.com/forms/d/e/1FAIpQLSclNydFWC4SCqhsL4n34RduA6-0CXKsvdvwuYMq-SXcALsCvg/viewform?usp=sharing&ouid=102480927115683138824
https://docs.google.com/forms/d/e/1FAIpQLSclNydFWC4SCqhsL4n34RduA6-0CXKsvdvwuYMq-SXcALsCvg/viewform?usp=sharing&ouid=102480927115683138824
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2. READ the Audition Packet which includes rules and requirements with your parent or guardian in 

its entirety. 

3. CHOOSE a monologue to perform for audition. (monologues have been provided for the following lead 

characters: Algernon, Jack, Cecily, Gwendolyn, Lady Bracknell, Miss Prism, Lane, and Reverend Chasuble. 

However, there are plenty more characters in this production) 

4. AUDITION  in-person on, Tuesday, August 18th, a time slot will be given to you   OR   video 

submission sent by 10pm, Wednesday, August 19th. - Please share all videos to Ms. Jacky via google drive 

- JJones@heritageacademy-nc.org  

***PLEASE BRING YOUR COMPLETED CONFLICT CALENDAR TO AUDITIONS. Those who are sending in a 

video audition will need to ALSO send a completed conflict calendar. *** 

5. CALLBACKS will be held on Friday, August 21st from 9-11. (Callback list will be posted with sides on 

Thursday, August 20th)  

6. CASTLIST while we would love to cast everyone, there are only 20 possible roles. If you are not cast, 

please do not be discouraged, we will have auditions for the spring musical in October and would love to 

see everyone in the production!  

7. FIRST REHEARSAL, August 28th, 8:30 am-11am. Rehearsals will be held each Friday from 8:30am-11am 

and some Tuesdays after school, 3:30pm-5pm (A snack and water bottle is recommended to bring to each 

rehearsal) 

8. PERFORMANCES will be October 23-24th at the Fuquay Arts Center 

 

CONFLICT CALENDARS and ABSCENCES: 

Every auditioner must fill out a conflict calendar. This helps the director and casting team to identify 

days when the actor is unavailable and create a tailored rehearsal schedule to the cast’s availability. 

Please mark ALL possible days in which the actor is unavailable. (please also include any dates that 

you may be unsure of) Parents, along with students are required to sign the form.  

***Please note, this is a VERY fast turn-around time for a show. We will NOT have time for 

abscesses; therefore, unexcused abscesses may result in loss of lines or scenes. ***  

(This is certainly NOT to punish the students, but we are on a strict schedule and loss of rehearsal 

time means everyone suffers.)  

Conflict Calendars are available in his document and on the website. 
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REHEARSAL SCHEDULE – FALL 2026 
NOTE: All are called to the Friday Rehearsals and Tech Week. Some actors may be called to Tuesday 

rehearsals. Those who are called will be listed on the schedule on the website by 9pm the Friday before. 
PRINCIPAL CHARACTERS will be called to Tuesday rehearsals more than supporting or ensemble 

characters. (some ensemble or supporting characters may not be called to Tuesday.) 
 

Date Times Location Called 
Friday, 8/28 8:30am-11pm Hope Campus Company 

Tuesday, 9/1 3:15pm-5pm Hope Campus TBD 

Friday, 9/4 8:30am-11pm Fuquay Arts Center Company 

Tuesday, 9/8 3:15pm-5pm Hope Campus TBD 

Friday, 9/11 8:30am-11pm Hope Campus Company 

Tuesday, 9/15 3:15pm-5pm Hope Campus TBD 

Friday, 9/18 8:30am-11pm Hope Campus Company 

Tuesday, 9/22 3:15pm-5pm Hope Campus TBD 

Friday, 9/25 NO REHEARSAL -- -- 

Tuesday, 9/29 3:15pm-5pm Hope Campus TBD 

Friday, 10/2 8:30am-11pm Hope Campus Company 

Tuesday, 10/6 3:15pm-5pm Hope Campus TBD 

Friday, 10/9 8:30am-11pm Hope Campus Company 

Friday, 10/16 NO REHEARSAL -- -- 

Monday 10/19 Full Show Run Through - 3:15pm-5pm Hope Campus Company 

Tuesday 10/20 Tech Rehearsal –  
3:30pm-8pm 

Fuquay Arts Center Company  

Wednesday 10/21 DRESS REHEARSAL –  
2pm-8pm 

Fuquay Arts Center Company  

Thursday 10/22 DRESS REHEARSAL –  
3:30pm-8pm  

Fuquay Arts Center Company  

Friday 10/23 PERFORMANCE DAY –  
3:30pm – 9pm 

Fuquay Arts Center Company  

Saturday 10/24 PERFORMANCE DAY –  
3pm-9pm 

Fuquay Arts Center Company  
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MISSION STATEMENT 

We are a Christ-centered Christian youth theatre program who aim to support and reach the community 
through the medium of theatre, music, and all other performing art.  We offer our students an 

opportunity to connect with fellow Christians with a common goal to spread the love of Christ all while 
working to further develop skills in music, dance and acting. We also aim to bring students closer to 

Christ by working together in supporting and encouraging one another. Our ultimate goal in HLA 
Performing Arts is to exemplify Jesus Christ in all we do as imitators of Jesus Christ. 

 

RULES AND EXPECTATIONS 

1. ATTENDING ALL SCHEDULED REHEARSALS  

Students must attend all their rehearsals scheduled. ALL students must submit a conflict 
calendar prior to auditions/sign-ups, Students must make every attempt to attend all 
rehearsals, the availability of a student will determine casting.  Absences that occur that are 
not listed on the conflict calendar will be considered an unexcused absence. Unexcused 
absences may result in termination of character/role, decreased lines or scenes, etc. Please 
notify the Stage Manager, Anna-Grace, ASAP with any unexcused 
rehearsals:      AGMedlin32@gmail.com 

  

 

2. PRACTICING GOOD BEHAVIOR    
 
Christ honoring behavior and respect to others in this cast is critical for a great 
performance.  Theatre is a sport, so a strong team environment is imperative for a great 
production.  If you are: disrespecting others, defying authority, disruptive during rehearsals or 
vandalizing school property, you will be removed from the production. 
 
 
3. BE PREPARED 

We cannot get the most out of our rehearsal time if a student isn’t prepared. Coming to each 
rehearsal with a pencil and script is required. It is also required that a student strives to have all 
lines memorized by “Off-Book” Act 1: Sept. 11th; Act 2: Oct. 2nd  

 

 

mailto:AGMedlin32@gmail.com
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ATTENDANCE POLICY 

Absences that occur that are not listed on the conflict calendar will be considered 
an unexcused absence. Due to our extremely limited rehearsals, unexcused absences 
may result in termination of lines and possibly role. Please notify the stage manager, 
Anna-Grace ASAP with any unexcused rehearsals. AGMedlin32@gmail.com 

 

VOLUNTEERING  
ALL HANDS-ON DECK! Sign-up for parent to volunteers are very much appreciated! Sign-ups will be sent 

closer to the production by Keri Medlin, Performing Arts Coordinator. Please contact Keri with any 

questions. We thank you in advance! 

We can’t do this without you! Thank you for your support! 

 

TUITION 
Show dues are $175 per actor. (includes a $50 costume fee) Show dues cover the tech rentals, theatre 

rental (+$6,000), costumes, props, sets, snacks, playbills, etc. We receive no funding, so dues are vital to 

our program. We thank you for your support!   

 

BEHAVIOR ISSUES 

There is zero tolerance for inappropriate, poor, distracting, or disrespectful behavior during rehearsal. 
ALL students are encouraged to act in a Christ honoring way. We will implement a strict behavior policy. 

First warning – student will be asked to stop the behavior. 

Second warning – student may be asked to sit out from musical numbers. 

Third warning – Student’s parents will be notified and may result in loss of lines, loss of role, and a 
remediation action plan will be discussed and drafted with the student and parents.  

Fourth and final warning – student is dismissed from the production. 
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Please identify ALL activities (vacation, job, sports, church) that will conflict with 

rehearsal. All absences must be listed on this sheet and uploaded to the AUDITION 

FORM. Please INCLUDE DATES AND TIMES THAT YOU MAY LEAVE EARLY. This ensures 

that the cast selection process will consider each student’s availability and commitment 

to the production fairly. NO CONFLICTS Tech-Week  

KEEP A COPY FOR YOUR RECORDS 

 

Student Name: _________________________________________________ 

DIRECTIONS: MARK ONLY THE WHITE BOXES, all grayed-out boxes represent days we do NOT meet. 

NO Rehearsals 3:15p – 5p  
Rehearsals (if Called) 

NO rehearsals NO rehearsal 8:30 – 11pm Rehearsal  
ALL CALLED 

NO rehearsals 

MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 

AUG    28 
Frist Day of Rehearsal 

29 

31 1 2 3 4 
 

5 

7 8 9 10 11 12 

14 15 16 17 
 

18 19 

21  22  23 24 
 

25 
MSD – NO REHEARSAL 

26 

28 29 30  OCT 1 2 3 

5 6 7 8 9 10 

12 13 
Fall Break – NO REHEARSAL 

14 15 16 
Fall Break – NO 
REHEARSAL 

17 

19 

Rehearsal (ALL CALLED) 
 

20 

Tech Rehearsal  
(ALL CALLED) 
 

21 

Dress Rehearsal 
 

22 

Dress  
Rehearsal 
 

23 

Performances 
4:30pm and 7:30pm 

24 

Performances 
4:30pm and 7:30pm 

 

I have listed all dates my child may be absent or need to leave early. I understand that their availability may impact casting decisions and role 

size. I also recognize that any absences not included on this calendar will be considered unexcused and may require adjustments to their role, 

lines, or scenes to ensure the success of the production. 

 

Parent Signature: __________________________________________________________________ Date: _________________ 

Student Signature: _________________________________________________________________ Date: _________________ 

 

 

CONFLICT CALENDAR 
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AUDITION MONOLOGUES 

Please choose one to perform. 

FEMALE MONOLOGUES  

MISS PRISM 

Cecily, Cecily! Your German grammar is on the table. Pray open it to page fifteen. We will repeat 

yesterday’s lesson. 

Child, you know how anxious your guardian, Mr. Worthington, is that you should improve yourself in 

every way. He made a particular point of your German when he left for town yesterday. Indeed, he 

always seems to care especially about your German when he is leaving town. 

Your guardian is wise beyond his years, and his serious manner is especially to be admired in someone 

so young. I know no one with a greater sense of duty and responsibility. Idle amusement and foolishness 

would be quite out of place to him. 

You must not add to Mr. Worthing many troubles. Remember his constant worry about that 

unfortunate, rebellious, young man, his brother, Mr. Ernest. 

Fixing a man with absolutely no backbone is a chore even I refuse to touch. Besides, I loathe this modern 

obsession with overnight redemption. Bad people should just stay bad. If you choose to act like a clown, 

you belong in the circus. 

 

LADY AUGUSTA BRACKNELL: 

Well, I must say, Algernon, that I think it high time that your … friend … Mr. Bunbury made up his mind 

whether he was going to live or die. This constant indecision about the matter is absurd. 

Nor do I approve, in any way, of this modern sympathy for invalids. I consider it quite morbid and not to 

mention, rather boring. Illness of any kind is hardly something we should encourage in others.  

Health is the primary duty of one’s life. I am always telling that to your poor uncle, Lord Bracknell. But he 

never seems to pay much attention—at least, not enough to show any improvement in his condition. 

Well, Algernon, if you insist to be at the bedside of Mr. Bunbury, I have nothing more to say. But I would 

be very much pleased if you would ask Mr. Bunbury, on my behalf, to be kind enough not to have a 

relapse this Saturday. 

I am relying on you to arrange the music for me. As you know, it is my last and biggest reception of the 

year and one wants something that will encourage conversation. 

Particularly at the end of the year, when everyone has practically said everything they have to say—

which, in most cases, was probably not very much. 
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GWENDOLYN:  

Oh! It is strange that he never mentioned to me that he had a ward. How secretive of him! He grows 

more interesting every hour.  

Well, I’m sorry to say, however, that this news does not give me entirely … pleasant feelings.  

Oh, but, I am very fond of you, Cecily. I have liked you ever since I met you … 5 minutes ago. But now 

that I know you are Mr. Worthing’s ward, I feel I must admit that I wish you were—well, a bit older than 

you seem to be and not quite so pretty. And perhaps … a bit, plump? 

In fact, if I may speak honestly, which I think I may since we are such best of friends. I wish you were 

about forty-two, and rather unusually … plain. 

Now, I know Ernest very well, and he is one of the most noble and honest men. He is the very soul of 

truth and morality. Disloyalty would be just as impossible for him as deceit. 

But even the most saintly men are blinded by blush and a perfect smile. History proves that a pretty face 

always defeats a brilliant mind. If it did not, the newspapers would go out of business.    

Now Cecily, tell me more about you and Mr. Ernest Worthington. 

 

CECILY CARDEW 

You silly boy! Of course I’ll marry you. Why, we have been engaged for the last three months! How? 

Naturally, ever since dear Uncle Jack told us that he had a younger brother who was very wicked and 

bad, you have, of course, been the chief subject of conversation between Miss Prism and myself. 

And, of course, a man who is talked about so much is always very attractive. 

I daresay it was foolish of me, but I fell in love with you, Ernest. 

Since you seemed to know nothing at all about me, I decided that something had to be done. So, on the 

fourteenth of February, after a great deal of thinking about it, I decided that we were engaged. 

After a long struggle with myself, I accepted your proposal on your behalf, under this dear tree. 

The next day, I bought this little ring in your name which I promised always to wear. You have 

wonderful, good taste, Ernest. It is the excuse I have always given you for leading such a bad life.  

And this is the box where I keep all your dear letters. Of course, since you forgot to write to me, I had to 

write your letters for you. I wrote three times a week, and sometimes even more often, you are so 

persistent. Even now I can hardly read them without crying a little.  
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MALE MONOLOGUES  

 

ALGERNON:  

You will not marry my cousin, Gwendolyn, dear Jack, until you clear up the confusion of this inscription 

on your cigarette case. You say Cecily is your aunt, but why does your aunt call you her uncle?  

(Reading inscription) 'From little Cecily, with her fondest love to her dear Uncle Jack.'  

There is no objection, I admit, to an aunt being a little aunt, but why an aunt, no matter what her size 

may be, should call her own nephew her uncle, I can't quite make out.  

Besides, your name isn't Jack at all; it is Ernest. You have always told me it was Ernest. I have introduced 

you to everyone as Ernest. You answer to the nameof Ernest. You look as if your name was Ernest. You 

are the most earnest-looking person I ever saw in my life.  

It is perfectly absurd your saying that your name isn't Ernest. It's on your cards. Here is one of them.  I'll 

keep this as a proof that your name is Ernest if ever you attempt to deny it to me, or to Gwendolen, or 

to any one else. 

 

 

 

JACK WORTHINGTON:  

My name is Ernest. And Jack. I am known as Ernest in town and Jack in the country. My dear Algy, I don’t 

know whether you will be able to understand my real motives. You are hardly serious enough.  

When one is a gentleman and a guardian in this society, one must maintain a very high moral standard 

in everything one does. It is one’s duty. 

And since being so terribly moral is not particularly good for one’s health … and happiness, I have always 

needed a way to escape it. 

So, in order for me to go back and forth from the country to town, I have pretended that I have a 

younger brother named Ernest who lives in the Albany and is always getting himself into the most 

dreadful trouble. 

That way, I have a perfectly respectable excuse to leave the country and enjoy myself as earnestly as I 

can. 

And that, is the whole truth, pure and simple. However, most things in life, like you dear Algy, are 

neither pure, nor simple.  
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LANE, butler: 

Marriage sir? Well, I do believe it is a rather pleasant state, sir. I, myself have had some experience of it. 

In fact, I was married once. Unfortunately, my wife and I could not agree on the matter of household 

expenses. I found that she spent far too much money. She found that I did not give her enough. 

Naturally, there was only one possible solution. She left me. 

I believe it was entirely the right thing to do. After all, one must always try to maintain a proper 

standard of living. Besides, I have always believed that marriage is a very serious matter. One should 

enter into it with great care—and preferably with an understanding of who is going to pay the bills. 

But I must say, sir, that I have always found married life to be extremely interesting. Particularly when 

one is no longer married. 

 

 

REVEREND CHASUBLE 

My dear Miss Prism, I have always believed that a clergyman should be a great help to people in times of 

trouble. Of course, there are times when people create their own troubles. 

In those cases, I believe it is our duty to help them understand that they have created them. And, if 

possible, to remind them that we warned them. 

Still, I do think people are far too hard on themselves. We are all human, after all. We all make mistakes. 

Some people, of course, make considerably more mistakes than others. But that is precisely why we 

have the Church. Whenever someone has behaved poorly, there is always a sermon that can be given, a 

prayer that can be offered, or, in especially serious cases, a very stern look. 

I have found the stern look to be remarkably effective. It says everything. And requires very little 

preparation. 

Still, I must confess that I find my position in the parish most agreeable. People come to me for advice, 

and I am always happy to give it. Whether they take it or not is, naturally, between them and God. 

I have done my part. 

 

 

 


